CHAPTER   VII

Development of Shakespeare's Style

WHEN Shakespeare began to write for the stage the
standard of acting was set by Edward Alleyn, and of ,plays
by those who wrote for him, especially Marlowe, Greene
and Kyd. Alleyn ?s most popular plays were Marlowe's
Tamburlaine and Jew of Malta, Greene's Orlando Furioso and
Friar Bacon,, and Kyd's Spanish Tragedy. All had much in
common, and at first Shakespeare imitated the common
style and mannerisms so closely that some critics argue
hotly whether he was indeed the sole author of some of
the early plays attributed to him in the First Folio.

Audiences in the early 1^9o's were still unsophisti-
cated, simple in their demands, and hearty in their appe-
tites. They expected characters on the stage to talk in
high-sounding phrases and to make long speeches on
every occasion, full of rhetorical devices, stuffed with
mythology and bookish similes. Thus Marlowe, wishing
to express the perplexities of Zenocrate, torn between
affection for her father and her former lover, and her new
love for Tamburlaine, is made to say:

Now shame and duty, love and fear presents
A thousand sorrows to my martyred soul.
Whom should I wish the fatal victory,
When my poor pleasures are divided thus,
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